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Ann Thomson,  Air Sky Ocean, acrylic on linen, 122 x 153 cm  - $24,000



Ann Thomson is one of Australia's most eminent contemporary painters. She is widely known for her vibrant expressive compositions and
was once described by the late Edmund Capon as 'one of the most interesting and intuitive artists in Australia today'.

Thomson's works oscillate between abstraction and figuration. Intuition is the guiding light in the making of her paintings and it is the spirit which
informs the process.

To paint a specific subject is just not my way of working. I have to be more open. It's like opening another door that is to do with trust, it's to do with
memory, and having the knowledge that when you start painting the creative process begins. Too much thinking about it gets in the way.

Since graduating from the National Art School in 1962 she has had countless exhibitions throughout Australia and overseas. She has been the
recipient of a number of prizes and awards including the Wynne Prize, The Sydney Morning Herald Art Prize, Kedumba Drawing Prize and the Geelong
Contemporary Art Prize.

Her work is included in many important public collections including the National Gallery of Australia, Art Gallery of NSW, Queensland Art Gallery,
Newcastle Regional Art Gallery, Macquarie Bank Collection, The Tyssen-Bornemisza Collection, Madrid and Villa Haiss Museum, Germany.

In 2015 she was honoured with a Fellowship by the National Art School, Sydney. NAS followed this with an extraordinary survey of her work
confirming without doubt the stature of Ann Thomson within the canons of Australian art.

We are pleased to announce that Ann Thomson will be exhibiting at the SH Ervin Gallery, Sydney in 2023. A major exhibition of her work
over the last twenty years will be curated by Terrence Maloon.



Ann Thomson, Newhaven Series XVIII, gouache on paper, 28.5  x 38 cm (paper size)  - $1,800 (framed)



Peter Stevens has exhibited a

significant body of work across a range of
media, ever evolving his practice in various

techniques, materials, scale and experiments
with colour. His life long fascination with the
beauty and diversity of the Australian
environment and the multifarious life forms that
inhabit it provides endless inspiration for his
unique works.



Peter Stevens, Night Fishing, oil on board, 122 x 61 cm  - $5,800 (framed)



Peter Stevens, Tidal Pools, oil on board, 122 x 82 cm  - $8,500 (framed)



Tim Allen draws inspiration from personal experience of place – often
the wilderness landscape. Allen paints in the studio with the same spontaneity
and intensity that the pressure of time and environment place on his plein air
works. He then adds the element of multiple sessions and layers for each
painting as well as the contemplative space of thinking and looking between
each session. This way the studio paintings have both spontaneity and
expressionism as well as thoughtfulness and precision. Initial marks may
describe mood, emotion, contour and direction. The image grows as the work
develops, becoming more recognisable as a landscape as the painting is
finished.

Tim Allen has been selected multiple times for many of Australia’s leading art
prizes including; the Wynne Prize AGNSW, Dobell Prize AGNSW, Paddington
Art Prize, Adelaide Perry Prize for Drawing, the Jacaranda Acquisitive Drawing
Award, NSW Parliament Plein Air Prize, Tattersall’s Landscape Prize, the
Muswellbrook Art Prize, the King’s School Art Prize and the Kedumba Drawing
Award.



Tim Allen,  Still Flow III, earthenware, 28 x 29 x 29 cm  - $1,900



Tim Allen, Substance and Loss, watercolour, ink, pastel and charcoal on paper, 80 x 110 cm (paper size)  - $ 3,900 
(framed)



Joe Furlonger is regarded as one of Australia′s most

respected landscape painters. He is a nine time finalist in the
Archibald Prize, winner of the Moet & Chandon Fellowship and

the Fleurieu Art Prize for Landscape.

Furlonger′s work oscillates between figuration and abstraction.
His paintings often depict the expansive, semi-arid regions of
the Australian landscape and the harbours of Southern
Queensland and Northern New South Wales.

"Restlessly creative, Furlonger draws every day - he draws
incessantly, with pencil, charcoal, brush, pen or crayon. He has

filled countless sketchbooks and completed a large body of
works on paper. These drawings are both preparatory studies
for paintings and self-sufficient works of art. The quick,
spontaneous transfer of his observations onto paper is at the
heart of all Furlonger′s artistic activities, from painting and
printmaking to ceramics and sculpture." - John McDonald, New
Contemporaries.

His work is represented in the National Gallery of Australia; The
National Gallery of Victoria; The Queensland Art Gallery; The Art
Gallery of New South Wales; The Powerhouse Museum, Sydney.

Horizons, a retrospective of the artist’s work is currently
showing at the Queensland Art Gallery until 29 January, 2023.



Joe Furlonger, Trawlers, Burnet River, pigment and pva binder on paper, 41.5 x 30 cm (paper size) - $2,500 (framed)



Joe Furlonger, Circus, pigment and pva binder on canvas, 61 x 51 cm  - $6,200 (framed)



Joe Furlonger, Flooded Creek, Western Downs, pigment and pva binder on canvas, 121 x 140.5 cm  - $16,000 (framed)



Joe Furlonger, Looking Towards Bunya Mountains, pigment and pva binder on canvas, 105.5 x 147.5 cm  - $12,000 (framed)



Over the past decade Peter Godwin has 
established himself as one of Australia’s
most accomplished – and still underrated 
– painters.
John McDonald, Art Critic,
Sydney Morning Herald

Godwin’s works combine roughness and delicacy, 
figuration and decoration and dull and brilliant 
colour like no other artist I know. The surfaces are 
roughly treated. A lot of the brush strokes are 
bold and gestural. But pattern, like a quiet 
presence in the corner giving all the orders, is the 
real boss here.
Sebastian Smee, Art Critic, The Boston Globe.

He paints beautiful still-life interiors in a 
gestural, brushy manner, using tempera as 
never before.
Andrew Lambirth,
The Spectator, LondonPeter 

Godwin



Peter Godwin, Painter’s Table with Harp and Palette, tempura emulsion and oil on linen, 46 x 153 cm - $20,000



Peter Godwin, Nocturne, 2016, tempura on gesso on marine ply, 59 x 79.5 cm  - $14,000 (framed)



Peter Godwin, Black Fish (Version 1), hand painted carborundum print, 40 x 40 cm (paper size)  - $2,900 
(framed)



Peter Godwin, Andrew’s Mountains, hand printed carborundum print, 40 x 60 cm  - $2,900 (framed)



Laurence Edwards has been working in bronze for some 30 years, creating figurative 
sculptures for a growing national an international audience. One of the most important figurative 
sculptors working in the UK, he is one of the few sculptors that casts his own work. 

Edwards work explores to the power of the figure as a visual metaphor for aspects of the human 
condition. The struggle of life as a precarious balance of burdens, responsibilities and achievement. The 
strength of his sculptures illustrate the physicality of bronze as a material but they also metaphorically 
depict ideas that have fascinated Edwards - entropy, the descent of a system into chaos, a human 
relationship to the earth.

His maquettes are works of real artistic intimacy and power - as working studies they reveal the artist in 
the act of making creative decisions, sometimes trying risky ideas - which means they are 
communicating an exciting, personal language, not quite the same dialect used by the large scale works. 

For collectors, maquettes have always embodied layers of particular attraction - more easily housed , 
they present opportunities to include in one’s collection works by an artist one might not otherwise aim to 
possess. They fit on shelves and desks and furniture, in a way that not all other sculptures can, inheriting 
a role played by smaller Renaissance bronze figures in earlier traditions of collecting. 



Laurence Edwards,  Caravan (EV. 5/5), bronze, 28 x 70 x 20 cm  - $19,500



Laurence Edwards, Feel the Heat II, (EV. 2/15), bronze, 18 x 12 x 9 cm  - $3,950



ANA POLLAK lives and works on Dangar Island on the Hawkesbury River. She and her partner, painter David Collins, are passionate 

environmentalists and are particularly involved in community actions to protect the Hawkesbury River. Although the river and it’s banks are a steady source of 

inspiration for her, Ana travels on extended drawing and painting trips around Australia. In 2007 Ana was awarded the Dobell Prize for Drawing which allowed 

her to work full time on her drawing. In 2017 Pollak was granted the Nock arts residency in Hong Kong with the Nock Art Foundation where she met traditional 

and contemporary Chinese calligraphers. In 2019 Pollak created the animated portrait “r”, a portrait film which was recently featured in her exhibition at Orange 

Regional Gallery. Currently, Ana is carving and painting. 



Ana Pollak, Bush Script, aquatint etching, 12 x 26 cm (paper size)  - $700 (framed)



Ana Pollak, Post Anthropocene, clay wash, ink and binder on ply wood, 72 x 60 cm - $2,800



Ana Pollak, Bush Telegraph, clay wash, oxides and binder on plywood, 60 x 70 cm - $3,100 (framed)



CLARA HALI



Clara Hali, Adavasi Girls, bronze, 38 x 16 x 12 cm   - $12,000



The Estate of Roy Jackson (1944 - 2013)

“The live mark, with its ′primitive′ energy and ′artless′ rawness is the essential ingredient of Roy Jackson′s paintings and

drawings. These marks, unforced, intuitive and spontaneously generated are instinctively spaced and paced - ultimately

reaffirming the surface, the ground, the size and shape of the image as a whole. Jackson′s marks can mutate from particle to

cell, from line to shape, from wave to field. A mark can suggest a represented figure, initiate a more or less legible script,

develop into a luxuriant scrawl or an abstract thicket spreading into a dappled all-overness. The broad, airy configurations that

Jackson creates are often evocative of nature. This is one of the most striking impressions when his works are seen in the

context of his studio, surrounded by bushland in Wedderburn, New South Wales. It is not nature-as-a-picture that we encounter

here, of course, but a sense of nature which is not external - which is coextensive with ourselves, including and permeating us."

- Terence Maloon (Director, The Drill Hall Gallery ANU)

Roy Jackson’s work is held in numerous public collections including the National Gallery of Australia, National Gallery of Victoria,

Art Gallery of WA, Newcastle Art Gallery, New England Regional Gallery, Wollongong Art Gallery, Manly Art Gallery, Maitland

City Art Gallery and the Mosman Art Gallery.



Roy Jackson, Saint II, acrylic on paper, 42 x 44.5 cm (paper size) - $6,500 (framed)



Roy Jackson, Ledge, acrylic on paper, 56 x 38 cm (paper size) -
$5,500



Roy Jackson, Untitled (Homage to VT), giclee print, 24 x 32 cm (paper size) - $700 (framed)



Helen Gauchat’s still life works

are quietly intimate yet dynamic paintings

depicting the ceramics she has created.

Drawing on both Eastern and Western

sensibilities, at the heart of these paintings

is a confident, curious and responsive

gesture and an openness to chance

perhaps best defined by the Japanese tea

ceremony aesthetic of wabi sabi wherein

perfection is sought through imperfection.

Gauchat’s exquisitely arranged tableaux of

utilitarian vessels contain a subtle tension

between a sense of the ceremonial

countered by one of schism and possibility.

Her work responds fluidly to the

idiosyncrasies of each object and the

relations between them. Helen is a

graduate from the National Art School with

a Bachelor of Fine Arts followed by an

Honours year at COFA, UNSW. She has

exhibited widely in Australia and overseas

and has been selected as a finalist in The

Mosman Art Prize, The Redlands Art Prize

and has won the Fishers Ghost Prize. Helen

works predominantly from her studio in the

Southern Highlands.



1. 2.

1. Helen Gauchat, Undulations, mixed media on paper, 28 x 36 cm (paper size) - $1,400 (framed)

2.  Helen Gauchat, Giogios Pitcher, mixed media on paper, 29 x 36 cm (paper size) - $1,400 (framed)



David Collins is a landscape painter who
has lived on the Hawkesbury River since 1987.
Rowing the river and painting or drawing from its
shores has been a major influence on David’s
work over time. David has exhibited an extensive
body of work since the early 90’s and has been a
recipient of a number of residencies including the
Australian Wildlife Conservancy Residency, Mt
Zero, Old and the Nock Foundation Residency,
Queenstown, New Zealand. He has also been
selected as a finalist in numerous awards
including the Wynne Prize, AGNSW, where he
was awarded ‘Highly Commended’.



David Collins, Mangrove Motif, oil on canvas, 43 x 43 cm - $1,700 (framed)



"During and after completing a Master of Fine Art in Painting at the National Art School Sydney in 2010, I continued what had become my annual working
trips out into remote and arid regions of Australia. Here I work plein-air with my particular little bush set-up and wherever I can find a bit of shade, from as
far north as the Gregory River in far NW QLD, west to SA’s Oodnadatta Track to the Painted Desert and Lake Eyre and up into the Central Desert and the
Finke River. I am overly fond of worn down, ephemeral, barely-there places. They leave such a gracious space for the artist to roam, in all senses. I find
lingering after-images in places where deep time has long had its way with the landscape...where it has converted a once teeming with life Cambrian Reef
into a showering cascade over the top of a lonely pink mesa, somewhere where I can roam along the original, ancient rim of what was once a vast inland
sea, now turned to shining salt. It occurs to me that these transformations resemble the act of painting itself where tremendous shifts in state occur as the
image forms. Things appear and disappear. It is also landscape where I have no place, in that this country is supremely indifferent to my footfalls and it is
this very anonymity, this rubbing out of persona, that sets me free to discover and invent. During the Giant Lockdown I returned over and over again in the
studio, seeking this familiar erasure and forming up images which are becoming more and more about the big things that hold landscape together, things
like Air and Light and Energy. And I ask myself how mark can become a human touchstone for returning these unnameable, nebulous things. The work is
now changing from being related to place to being related just to itself. So time is working on this process too. It is taking on its own anonymity."

- Catherine Cassidy November 2021

CATHERINE CASSIDY



Catherine Cassidy, Across the Ranges, acrylic, aerosol and oil stick on polycotton, 92 x 182 cm - $5,500



Kyle Murrell graduated from the National
Art School with Honours in 2013, receiving the Clithroe
Honours Scholarship and was the winner of the John
Olsen Prize for figure drawing and the Elioth Gruner
Prize for landscape painting through the Art Gallery of
NSW. Kyle is a recent recipient of the Paddington Art
Prize, Defiance Award. He maintains a steady practice
exhibiting regularly in group shows in Sydney and is
represented in public collections including The National
Art School, St Vincents Hospital and Gadens Lawyers
(Singapore). He lives and works in Sydney.

“I rely on drawing as a means of exploration and
regeneration. It sustains my practice by playing
multiple roles in my work; as a notion of ideas, as a
working drawing and developing a sequence of
thoughts. Through an inexhaustible and repetitious
process, I deconstruct and obscure the subject to allow
the rhythm of line and mark making to activate and
penetrate space. These experiential references create
compositional and pictorial devices that inform my
painting. The dissolution and re-invention of forms
resolves the contest between meaning and structure
through their oscillation, fusion and sometimes
juxtaposition.” - Kyle Murrell



Kyle Murrell, Shrub, oil on board, 40 x 50 cm - $1,500 (framed)

Kyle Murrell, Flag, oil on board, 40 x 50 cm - $1,500 (framed)



Pamela Honeyfield
is a Sydney based landscape painter. Pamela attended the
National Art School and then went on to complete her
Masters in Art Therapy at the University of Western Sydney.

She has been a finalist in numerous Art Awards including
The Blake Prize, The Paddington Art Prize, NSW Parliament

Plein Air, Pro Hart Broken Hill Outback Art Prize, Stanthorpe
Art Prize - Queensland, and The John Leslie Art Prize -
Victoria.

Pamela's works are held in private collections across
Australia and in countries such as France, Canada, USA,
Japan, England and Hong Kong. She has won the overall
2014 and 2015 Gosford Regional Gallery Art Prize and in

2019 she won the Hunters Hill Art Prize and in 2021 she was
awarded the Defiance Award and Residency in conjunction
with the 2021 Paddington Art Prize for her work 'Red Rust
Hills N'Dhala'.



Pamela Honeyfield, Ross River, gouache on paper, 40 x 47 cm - $690 
(framed)



Pamela Honeyfield, Sticks and Stones, gouache on paper, 40 x 47 cm - $690 
(framed)



Pamela Honeyfield, In the Warm Light, oil on canvas, 125 x 125 cm - $4,800 (framed)



Joe Blundell was born in London and

emigrated to Melbourne in 2008.

Self-taught as an artist, but with a degree in plant biology Joe

is drawn to depictions of nature in his art - sometimes pure

landscape and sometimes looking at the interplay between

nature and the man-made.

A feature of Joe’s landscape work is intimate, depictions of

nature’s entanglements and the fight for survival.

Less interested in big vistas and more pre-occupied with the

experience of being in the bush his landscape work reflects the

complexity he sees in botanical nature.

A recurring theme in Joe’s work is the concept of renewal in

the natural world – the balance of life and death amongst

plants and trees.

Forces of nature which exist independently of humans but are

subject to the influence of mankind.



Joe Blundell, After the Rain - Bank of the Allyn River, oil on Belgian Jute, 82 x 92 cm - $4,000



Joe Blundell

‘She Oaks by the Allyn’

oil on Belgian jute

92 x 77 cm 

$4,000 (framed)


